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Key Guidelines:

see page 3 for visual aid

Please read this document carefully before preparing your files for printing. It will help obtain the best possible
results while avoiding any unpleasant surprises or additional costs.

e Accepted save formats: Hlgh resolution PDF (No transparency flattening)

- You may download Lamcom's Adobe PDF Preset settings or ask your representative to
send them to you.

- You may send source files, but only the PDF will be used unless we have to make
corrections.

- We do not accept PDF/X format. If, however, this is the only format available, Lamcom
cannot be held responsible for pritns that do not meet your expectations.

* Bleed: 0.25" on all sides, except:
Banners = 0.5” on all sides
Fabrics = 2" on all sides
Murals = 2" on all sides
Adhesives mounted on rigid subtrates = 0.5” on all sides

e Margins: Minimum 0.25" on all sides
e Image resolution: Maximum 150 dpi at final size
« File ratios: 100% ou 10% if the file is too heavy

(please advise your representative if that is the case)
o Text: Always outlined
e One item per page

e THE PAGE/ARTBOARD SIZE MUST MATCH THE ITEM’S CUT SIZE.
IT MUST MATCH THE DIECUT SIZE IF APPLICABLE; THERE SHOULD BE A 0.25” BLEED ALL AROUND
See the follwing pages for more details.

« ALL INVISIBLE, HIDDEN, OR UNWANTED LAYERS AND OBJECTS MUST BE REMOVED.
Lamcom cannot be held responsible if these objects appear on your print if they have not been removed, as
our prepress software automatically turns on all layers.

e Please do not include any guidelines or objects that should not be printed.

ALL FILES MUST MEET THESE SPECIFICATIONS; OTHERWISE, ADDITIONAL FEES WILL BE CHARGED
(65S/HOUR).

© Lamcom Technologies Inc., 2024 P2
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Artboard
Must match the print’s final size

VISUAL AID

See page 4 for more information about page areas and artboards

Images must have a resolution of

100 to 200dpi at final size.

Afile at 10% must therefore have

a resolution of 1000dpi to print at 100dpi.
Images containing text should have

a resolution of150 to 200dpi

depending on text size.

A 100% magenta spot colour named

Design Standards | General

Thru-cut must be applied to the dieline.

This dieline must be placed in a visible
and printable layer called Thru-cut.
THE DIELINE MUST

NEVER BE DASHED.

ADIELINE MUST NOT BE INCLUDED
ON RECTANGULAR OR SQUARE FILES.

Any crease lines must be printable
and CYAN

THE CREASE LINES MUST

NEVER BE DASHED.

Bleed

A 0.25" bleed is needed on all sides.
Any images or coloured background
on the edge of your document must

exceed its final format by 0.25" on all sides
to avoid a white line when trimming

* See page 2 for bleed specifications

on different substrates.

**Ang important images or copy

must be placed at least

0.25" away fromthe edge of the artboard
to avoid them being trimmed

Please refer to page 5

for specifications regarding banners.

CMYK and RGB documents are acceptable.
Any Pantone colours must be applied

as spot colours in the document. These spots
must be named exactly the same as in the
Pantone colour library.

ex: PANTONE 7722 C = correct

PMS 7722 C = incorrect

PANTONE 7722 copie = incorrect

Options de nuance

Mode : | Catalogue de couleurs

[l Ajouter & ma bibliothéque

Dl apergu (" Annuler

© Lamcom Technologies Inc., 2024 P3
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Page Areas / PDF Boxes - VERY IMPORTANT

To make sure your file is correctly formatted in regards to the trim and bleed boxes:

You can access the page display preferences dialog by choosing Edit > Preferences (Windows) or Acrobat / Adabe Acrobat Reader >
Preferences (macOS). Check Show Art, Trim, & Bleed Boxes to display the defined trim and bleed boxes.

LU SN 8 Fichier  Edition  Affichage  Certified PDF  PitStop Pro  Fené

guide-technique-... *

Préférences

XHK

Enfocus PitStop Pro...
Enfocus StatusCheck...

Catégories
Commentaires
Générales
Plein écran

Accessibilité

Assistant d'action

Catalog

Comptes de messagerie
Contenu 3D et multimédia
Conversion au format PDF
Conversion du format PDF
Dispositif de suivi

Fiabilité multimédia (existant)

Miss en page et zoom par défaut
Mise en page: Automatique

Résolution

") Utiliser le paramétre systéme :

Rendu
Lissage du texte
Dessins au trait

[ Optimiser les traits fins

Préférences

Zoom :

Automatigue

108 pixels/pouce © Résolution personnalisée : | 110 Z/ pielsfpouce

Pour les écrans LCD/de portables

Images

Mettre la page suivante en antémémoire

"] Utiliser les polices locales

Contenu des pages et informations associées

[ Afficher les images de arande taille

Zones graphique, de rognage et de fond perdu (| Damier de transparence
Formulairas Utiliser les numéros de page logiques ] Toujours afficher le format de page du document.
Gestion des couleurs

Utiliser I'apergu de la surimpression : |_Uniquement pour les fichiers PDF/X Utiliser Shift + Click pour la sélection multiple avec I'apergu de la sortie

Gestionnaire des approbations

Identité Espace colorimétrique de fusion de la transparence par défaut: | Espace de travail RVB

Internet

JavaScript Mode d'affichage des XObjects de référence

Langue Affche los cibles des XObjocts de référance: | Uniqusment ceus compatibies PDF/X-5

Lecture

Mesures (2D) Emplacement des fichiers référencés : Parcourir.
—

Annuler

Bleed box

Visual area including the bleed margin, which will be trimmed.

Trim box
Specifies the actual print size after trimming

Where the bleed box must be set

Enregistrer le fichier Adobe PDF

Paramétre prédéfini Adobe PDF : LAMCOM

Norme : Sans v Compatibilité : Acrobat 5 (PDF 1.4)

Général Repéres et fonds perdus
Compression Cerfies
Reper t fond: d A 5 0

epéres etfonds PErcls 1 1ous les repéres d'impression
sortie —

Taits de coupe tre d' ”

J— Type de repére d'impression : Romain
péres de montage
Protection Gralsse du trait de coupe : 0,25 pt
f— ammes de couleurs
Décalage : [ 0,083 in
[ Informations sur la page

Fonds perdus

(T uliser les p: /2% de fond perdu du document

25 in Gauche
8

Z0250n Droite

(" annuter ) (Enregistrer en POF

P4
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SPECIFICATIONS FOR BANNERS WITH HEMS OR FOLDS

- The dimensians of your file must be the same as the banner's once it's sewn.

- Do not include hems or folds in your file. We all add any necessary material. If your banner is 100" long, your file must also be

100" long

- Please make sure that there are no important elements in the hemming or stitching areas.

Below are two examples of banners with top and bottom hems and stitches for 1" dowels

Hemming area (2.25"
for 1" dowels)

Stitching area
Always 1"

IMPORTANT NOTE:
The hem area
differs, depending
on the dowel's
diameter

(2X the dowel's
diameter + 0.25").
The stitching area

always measures 1"

SAFETY ZONE:

Any text, images or
logos should be
within the safety
zone as to not be
affected by the
hems or stitches.

Stitching area
Hemming area

The woman'’s forehead is in both
the stitching and hemming areas,

in wh

The logos are also in those areas *“{:

© Lamcom Technologies Inc., 2024
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S

B
LUXURY
COMPANY

S

LOREM IPSUM
DOLOR ST AVEN

‘ This is what happens

ich the dowel would be placed . |

at the bottom of the banner.

Hemming area

Stitching area

Allimportant
elements are placed
within the saefty
zone in this example.

This guideline is
especially important
if the banner is
printed on both
sides, as elements
on either side may
be slightly unaligned.

Stitching area
Hemming area
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COLOUR MANAGEMENT

Colour mismatch sometimes happens during the printing process. Below are some of the possible causes for
colour differences and ways to avoid them.

1- Your monitor isn’t calibrated and doesn’t accurately display colours.

Uncalibrated monitors may inaccurately display colours (they may be more yellow or bluish, for example), contrast, or brightness.
Colours printed with calibrated machinery will therefore differ from those displayed on your monitor. A test print can help you
determine the correct colours.

2- Our equipment’s colour output capabilities differs from your monitor’s colour display capabilities
If your file includes colours that our printers can't reproduce, they may be different than what is displayed on your monitor. For
instance, our printers cannot print fluorescent or metallic colours, yet monitors can display them.

3- You worked with a certain colour profile, but did not assign it when you saved your file.

Colour profiles greatly affect colour output. Therefore, you may not achieve the desired print result if a colour profile is not assigned
when you save a file.

The blue squares below indicate where you can assign colour profiles. Otherwise, our default output colour profiles (sRGB
IEC61966-2.1 or Coated GRACoL 2006 (ISO 12647-2:2004)) will be assigned.

Below is the path where you can install our colour profiles.
The oranges squares below indicate where you can select the profiles in Photoshop and Illustrator.

o~ =i [ Settings Sl

T |#% Applications » [ 7] Accounts » |7 accountsd » [ AAMUpdater >

|4 Bibliotheéque * [7) Application Scripts > 7] ACPLocal » [ Proofing >

rz—l sENLCOLIRS |51 Bureau » || Application Support * |'g AddressBook » [ Acrobat » || Settings »
@ Documents |=3] Creative Cloud Files » [ Assistant » || Adobe » [ 7 AcroCef >
m mac._12 |® Documents » [ 7] Assistants » |'g CallHistoryDB » [ 7] Adobe lllustrator 23 >
|% Dropbox @ » [ Audio » |8 CallHistoryTransactions » [ 7] Adobe lllustrator 24 >
= Bureau [ Google Drive » [ Caches » B CEF » [ Adobe PDF >
;A; Applications [ Images * [ g Calendars *» |1 CloudDocs » [ 7] Adobe Photoshop 2020 >
|3 Musique » [ 7] CallServices > | com.apple.b..gementagent » | Adobe Photoshop CC 2019 »
33 Dropbox [ Public » [ ColorPickers | com.apple.Pr..loudStorage > [ AlRobin 24 >
0 Téléchargements '8 Colers | com.apple.sharedfilelist * [ AlRobin 24.2.1 >
|5 Téléchargements » [ 7] com.apple.internal.ck |7 com.apple.spotlight * [ AlRobin 24.3.0 >
rz—l Google Drive i) Vidéos » [ 7] Compositions |7 Bridge 2020 >
r:_| Creative Cloud Files 17 Containers [ com.apple.TCC » [ 7 Bridge CC 2019 >
g Cookies [ com.apple.touristd » [ 7] CameraRaw >
Emplacements [ CoreFollowUp [ com.malwarebytes.mbam  » | | Color [
& iCloud Drive 7] Dictionaries [ com.malware...ontend.agent * [ 7] com.adobe. ARMDCHelper »
B e 19 |7 Dropbox [ com.malware...d.application * [ Common >

Photoshop lllustrator

Couleurs lustrator Fichier Edition Objet Texte Sélection Effet _Affichage Fenétre Aide

Paramétres: Lamcom Photoshop_2020

Espaces de travail
RVB: sRGB IEC61966-2.1

CMJIN: Goated GRAGOL 2006 (ISO 124

Niveaux d Dot Gain 2

Ton direct: Dot Gain 20%

Options de conversion
Moteur: Adobe (ACE)
Mode : Perception
Compensation du point noir
Simulation (images 8 bits/couche)

Compenser les profils de scéne

Couleurs.

gestion des
Bridge.

|

Espaces de traval
RVB: SRGBIEC61966-2.1

CMJN :  Coated GRACOL 2006 (150 12647-2:2004)

Régles de gestion des couleurs

RVB: Conserver les profils incorporés Options avancées Rigles de gestion des coulers.

Désaturer les couleurs du moniteur de :

CMJN: Conserver les profils incorporés RVB: Conserver les profils incorporés

CMJN :  Conserver les profils incorporés

Niveaux de gris: Conserver les profils incorporés

profls B Choix a fouverture £ Choix au coll

Profils manquants : & Choix & fouverture.

Choix & l'ouverture

Choix au collage

Non-concordances des profils :

Profils manquants : & Choix & louverture Désynchranisation : vos applications Greative Cloud ne sont...

Options de conversion

Moteur ;| Adobe (ACE) 5
Mode :  Colorimétre relative v

3 Utlser la compensation du point noir

G (D |

(Next page)

P6
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COLOUR MANAGEMENTS continued

Acrobat InDesign

AcrobatProDC _ Fichier Edition _Affichage Signer Certified PDF _PitStop Pro _ Fenétre _ Tableau de bord PitStop | InDesign _ Fichier Edition Page Texte Objet Tableau _Affichage Fenétre Aide
Préférences Couleurs I
Catégories Configuration des couleurs Désynchronisation : vos applications Creative Cloud ne sont pas
e g - '] @ synchronisées pour une gestion des couleurs homogene. Pour les
ichage ) BT o chroniser, sélectionnez Paramétres de couleurs dans Bridge.
Commentaires omogéne, Pour

Options : | | Lamcom.vectoriel_2020 B
g B Charger... )
o métres : (Lamcom_vectoriel 2020 ~]

RVB: | sRGB IEC61966-21 2 Mode avancé (eregistrer...)
Accessibits
Asslstant draction CMUN: | Coated GRACoL 2006 (150 12647-2:2004) Crreseem
Catalog INiveaux de gris : | Monitor RGE - Display R SFCB ECE1966°2.1 b
[[| Comstes domessagerie CMIN : | Coated GRACOL 2006 (15O 12647-2:2004) -
Contonu 30 et multimédia Options de conversion

Convarsion au format POF
vour: | Adoveirco | Regles de gestion des couleurs

Conversion du format PDF
‘Compensation de points noirs o RVB : | Conserver les profis incorporés v

Dispositi de suivi
Fiabilité multimédia (existant)

CMIN : | Conserver les profils incorporés v

i Description
e Non-concordance des profil : & Choix a Fouverture
L pe——
Gestionnaire des approbations I i o
dentité Profils manquants : B Choix a louverture
nternet

L
JavaScript ‘Options de conversion
Langue Moteur : | Adobe (ACE) v
Lecture
M Mode : | Colorimétrie relative v
el o« | |
18 utiliser la compensation du point noir t
Description i
e i
&
i
3

4- Saving:

When using colour profiles, not only is it important to use the proper settings in the editing programs, but it is also critical to check
the correct save options to embed the proper profiles. Colour output may differ from displayed colours if those options are not
selected.

Below are the options to select when saving a file:
When saving a Photoshop image to PDF: When saving a PDF file from another program:

Enregistrer le fichier Adobe PDF

Format : Photoshop PDF Paramétre prédéfini Adobe PDF : layers+0_25_bleed_02-2021
Enregistrer : _ . Norme : Sans ~ Compatibilité : Acrobat 8 (PDF 1.7)
nregistrer En tant que copie _
Général sortie
Compression Couleur
Repéres et fonds perdus
Conversion de la couleur : Aucune conversion
Sortie
Avancé
Couleur : | Format d'épreuve : Espace de travail CMJN PaaedliCn Régle diinclusion de profil : | Inclure les profils de source balisée

Résumé

Profil ICC : Coated GRACoL 2006 (I1SO 12647-2:...

Description

(__Annuler ) ( Enregistrer en PDF

© Lamcom Technologies Inc., 2024 P7
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Design Standards | Creating Objects in White Ink
'T-E/C\H'\N/'O(L:o?,'é/s' Method in lllustrator or InDesign

- White ink on the entire print surface
Please notify your representative and we will take care of it.

- White ink only in certains areas of your file:
Please notify your representative that your document contains objects to printed in white ink.
VERY IMPORTANT: Those areas will be invisible in Acrobat if left white, and therefore won't print.

Steps to create objects in white ink:

White ink is cosidered a fifth colour. It must therefore be set up in a specific way so that it is not taken into account during
CMYK processing, yet recognized as a fifth colour during output.

White ink in lllustrator and InDesign
Create a new cyan spot colour called White_Ink for the white ink to be visible.
Note: This colour must be named as above for the rip to recognize it during output.

Like such: Options de nuance You can copy-paste this square
RTRTRRR i Ik ] to make sure you have
[T o et “] correct colour.
Globale
~ Mode: CMJN ~]5
o — 100 %

M p— %
]‘_'|U ‘,‘
B

[J Ajouter & ma bibliotheque

Any objects printed with white ink must be placed in a separate layer called White_ink. All objects on this layer must be
overprinted over the objects in CMYK.

It must also be the top layer in your document.

© Lamcom Technologies Inc., 2024 P8



Design Standards | Creating Objects in White Ink
A Method in lllustrator or InDesign (continued)

TECHNOLOGIES

How to set an object to overprint

Open the Attributes panel from the Windows menu in lllustrator.
Select the object(s) that you want to overprint. In the Attributes panel, select Overprint Fill, Overprint Stroke, or both. You can
select all the objects in the White_ink layer and overprint them.

®
o Options d'objet =

Surimp. fond
Surimp. contour

You can check if the objects are overprinted by using the Overprint Preview mode (View > Overprint Preview) The objects in
white ink should be transparent over your objects in CMYK.

Keep the layers when saving your file as a PDF, and make sure your file is not saved as PDF/X, as mentioned previously in
the design standards.

© Lamcom Technologies Inc., 2024 P9



Design Standards | Creating Objects in White Ink
S AMIDI Method in Photoshop

TECHNOLOGIES

Method in Photoshop

Objects in white ink can be added by creating a new spot channel. This channel must be named White_Ink.

Edit all objects that must be printed in white ink in this channel, including those that have white ink under the colour.
By convention, 100% cyan is used for the White_ink channel

Example:

ST Nouvelle couche de ton direct
Nouvelle couche...
Dupliquer la couche... Nom : White_Ink ok .
Supprimer des couches . .
Caractéristiques de I'encre
|Nouva|ie couche de ton dirsu:l...l Annuler
Fusionner la couche de ton direct Couleur : Uniformité: 50 %

Options de couche...

Séparer les couches
Fusionner les couches...

Options de panneau...

Fermer
Fermer le groupe d'onglets

If the Photoshop file is the final document:
Save the image as a PDF and check the Spot Color box to preserve the white ink channel.
IMPORTANT: do not save as PDF/X, as mentionned in the design standards.

Format : Photoshop PDF B
Enregistrer : | En tant que copie
Calques
Couleur : | Format d'épreuve : Espace de travail CMJN

Profil ICC : U.S. Web Coated (SWOP) v2

If the Photoshop files must be placed in an lllustrator file:
Save the file in tiff and check the Spot Color box to preserve the white ink channel. The channel will then be visible when
placing the file in lllustrator.

Format : TIFF

Tons directs

Enregistrer : | En tant que cople

@ Calques

Couleur :

Profil ICC : U.S. Web Coated (SWOP) v2

© Lamcom Technologies Inc., 2024
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Design Standards | Creating Objects in White Ink
LAMCO M Method in Photoshop (continued)

TECHNOLOGIES

Placing a Photoshop image containing white ink in an lllustrator file

Place the image in lllustrator and embed it to the file.

The white ink channel should appear in the swatch library in lllustrator.

There should also be two links in the Links panel: the CMYK portion of the image and the white ink portion.
See below:

CAUTION: it is very important to check that the blending mode for the white ink image is set to normal.
See below:

Create a White_Ink layer and place any white ink objects.

This layer must be the first one the Layers panel.

=
=

Select all objects in the White_Ink layer and set them to Overprint.

How to set up overprinting

Select the object(s) that you want to overprint. In the Attributes panel, select Overprint Fill, Overprint Stroke, or both.Utiliser la
You can easily select all objects in the White_Ink layer and set them to overprint.

You can check the overprinted objects by using the Overprint Preview mode (View > Overprint Preview). The objects in white
ink should be transparent over the CMYK image.

When saving your file as a PDF, preserve all layers and make sure that it is not a8 PDF/X, as specified in the design standards.

© Lamcom Technologies Inc., 2024
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Design Standards | Creating Embossed or Varnished Objects
LAME O M Method in lllustrator or InDesign

There are two options if a file contains Braille:

Option 1: You can have a certified company validate the Braille text

Option 2 : You can mandate Lamcom to have the Braille text validated by a certified company. Note that this option will incur
additional fees.

How to prepare files containing embossing and/or varnish
Please advise your representative when your files contain objects that have embossing and/or varnish.
VERY IMPORTANT: Never create these objects in white, as they will be invisible when opening your file in Acrobat.

Steps to create embossed and/or varnished objects:

It is important to understand that embossed and varnished objects are to be treated as colours separate from CMYK.
Therefore, these objects must be set up in a specific way so that they are not taken into account during CMYK processing,
yet recognized as additional colours during output. The embossed and/or varnished objects must be edited as spot colours
and must either be named "Braille” or "Varnish".

Embossing and/or varnish in lllustrator or InDesign

Create a new spot colour named “Braile” (for embossing) or “Varnish” (for varnish).
Note: These colours must be named as above for the rip to recognize them during output.

Apply the below spot colours so that the embossed or varnished objects are visible.

Like such:
Options de nuance Options de nuance YOU can CODQ—DaSte these SC|U8I’eS
L om0 oo to make sure you have
Type : Ton direct 4 Type : Ton direct v COITeCt CO|OUFS
‘ Mode : CMJN v Mode : CMJN v
' M- o Ca ——0 Braille Varnish
W — () % A My — O %
U ) ——— % J a 100 %
N S— | 100 % N & 0 %

i

[ o

© Lamcom Technologies Inc., 2024
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Design Standards | Creating Embossed or Varnished Objects
SOMID ) v Method in lllustrator or InDesign

TECHNOLOGIES

When creating your file, place embossed or varnished objects in a layer separate from the CMYK objects. All objects in the
new layer must be overprinted.

These layers must be placed on top of the other layers in the file.

How to set an object to overprint
Open the Attributes panel from the Windows menu in lllustrator.

Select the object(s) that you want to overprint. In the Attributes panel, select Overprint Fill, Overprint Stroke, or both. You can
select all the objects in the Braille or Varnish layer and overprint them.

& Options d'ohjet

4 Surimp. fond
[ surimp. contour

You can check if the objects are overprinted by using the Overprint Preview mode (View > Overprint Preview) The embossed
or varnished objects should be transparent over your objects in CMYK.

Keep the layers when saving your file as a PDF, and make sure your file is not saved as PDF/X, as mentioned previously in
the design standards.

If you file also contains white ink, please see the instructions regarding those objects. Objects in white must be placed in a

separate layer named White_Ink as described in the standards.

Keep the layers when saving your file as a PDF, and make sure your file is not saved as PDF/X, as mentioned previously in
the design standards.

© Lamcom Technologies Inc., 2024
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Design Standards | Creating Embossed or Varnished Objects
SOMID ) v Method in lllustrator or InDesign

TECHNOLOGIES

Fagon matricielle (Photoshop)

Le relief et le vernis peuvent étre édités avec Photoshop en créant un Alpha Channel de couleur spot (Nouvelle couche de ton
direct).

Ces couches doivent absolument étre nommeées Braille (dans le cas du relief) ou Varnish (dans le cas du vernis).

Editez dans les couches respectives tous les éléments qui doivent imprimer en relief ou en vernis. Par convention, la couleur
associé a la couche de Braille est 100% noir et celle pour le vernis est 100% jaune.

Exemple:

Couches

Nouvelle couche...

=y Dupliguer la couche...
= Supprimer la couche

Options de couche de ton direct

Nom : Braille

Lol Cyan 3 Nouvelle couche de ton direct... Liat = “

< ﬁ ' L—!—Hﬂ_tl Caractéristiques de |'encre

usionner la couche de ton direc Annuler
i " v )

o E Maganta s e Couleur : Uniformité :

! aune .
o ﬁ Jaune : Séparer les couches

O E Nolr 6
Options de panneau...
Nom : Varnish

o . Brallle Fermer ,
Caractéristiques de I'encre
Fermer le groupe d'onglets Annuler
O . Varnish

Couleur : . Uniformité : 50

Il faut comprendre que le relief dans un document matriciel sera traité de fagon a ce que tout ce qui est a 100% dans la
couche de ton direct nommeé «Braille» aura la hauteur maximal. Donc I'opacité dans cette couche correspond a la hauteur du
relief. Ne jamais éditer des perles de braille en matriciel.

La couche de vernis offre un maximum de lustre si sa surface est a8 100%. Des effets peuvent étre créer en variant les
tonalités dans la couche de vernis avec des zones a8 100% et d'autres plus pales donc moin lustrées.

Dans le cas ou votre document Photoshop est votre document final.
Sauvegardez l'image en pdf en cochant “Tons directs” et “Calques” pour que la couche de relief et/ou vernis soit conservée
lors de la sauvegarde.

Format : Photoshop PDF B
Enregistrer : En tant que copie
Couleur : Format d'épreuve : Espace de travail CMJN

Profil ICC : U.S. Web Coated (SWOP) v2

Dans le cas ou votre document Photoshop doit étre intégré a un document lllustrator:
Sauvegardez I'image en .tiff en cochant "Tons directs” pour que la couche la couche de relief et/ou vernis soit conservée lors
de la sauvegarde et ainsi visibles lors de limportation dans lllustrator.

Format : TIFF B
Enregistrer : En tant que copie
Calques

Couleur :

Profil ICC : U.S. Web Coated (SWOP) v2

© Lamcom Technologies Inc., 2024
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Normes graphiques | Création d’éléments en relief et/ou vernis
LAMC O M Méthode pour le matriciel (suite)

TECHNOLOGIES

Intégrer une image Photoshop contenant du relief et/ou vernis dans un document lllustrator

Importez votre lien dans lllustrator et incorporez (embed) le lien a votre document.

Votre couche de ton direct relief nommée «Braille» et/ou la couche de vernis nommée «Varnish» a bien été créer si vous
voyez apparaitre la couleur en ton direct (spot) dans le nuancier de lllustrator.

Dans votre palette de liens votre image devra devenir 2 liens (ou 3 liens), soit la partie CMYK de votre image et la partie de
ton direct préparé précédemment dans Photoshop soit «Braille» et/ou «Varnishs .

Comme ceci:

ATTENTION: Il est trés important de vérifier suite a l'incorporation de votre image que le mode de transparence de votre
image en «Braille» et/ou «Varnish» est bien a normale.
Comme ceci:

= Transparence

Normale V‘ Opacité : ‘ 100% ‘ b3 |

Créer un calque (layer) nommé «Braille» ou «Varnish» pour vos éléments en Relief ou vernis et y mettre la partie de votre
image qui y correspond.

Ces calques (layers) doivent étre au-dessus de tous les autres calques de votre document.
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Sélectionner les éléments contenus sur les calques (layers) Braille ou Varnish et tout mettre ces éléments en surimpression
(overprint).

Comment mettre un élément un surimpression (overprint)
Utiliser la palette «OPTIONS D'OBJET» qui se trouve dans le menu «Fenétre» de lllustrator.
Sélectionner I'objet que vous désirez mettre en surimpression et cocher la case Surimpresion de Fond et/ou Surimpression

de coutour. Vous pouvez facilement sélectionner tout le contenu de votre layer White_Ink et tout mettre en surimpression.

& Options d'objet

3 surimp. fond
[ Surimp. contour

Vous pouvez vérifier que vos éléments sont bien en surimpression (overprint) en activant «I'appercu de la surimpression»
dans le menu «Affichage». Vos éléments en encre blanche devraient étre en transparence sur vos éléments CMYK.

Si votre document contient aussi de I'encre blanche, veuillez vous référer aux normes concernant la création de visuels avec
encre blanche. Lencre blanche doit se retrouver sur un layer distinct, nommé White_Ink, tel que mentionné dans nos normes.

Sauvegardez votre document en pdf en conservant les layers et en vous assurant qu'il n'est pas en PDF/X, tel que
mentionné dans les normes graphiques.
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